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INSIDE THE INQUIRER 


In the Summer of i941, | was 19 and living in Big Stone Gap. Virginia. Already | was making plans for a 
musicai career, having bec.. aught to play the piano by an old Black gentleman. And it was there that Summer 
that I first heard Ernest Tubb sing WALKIN’ THE FLOOR OVER YOU. What a record! In my mind I can 
remember it just as if it were yesterday. It was still red hot six months later when | was a buck private at Fort 
McPherson, Georgia, right after the Japanese bombed Pearl Harbor and plunged this country into World War II. 


By then the jukeboxes were also blaring out 1 WONDER WHY YOU SAID GOODBYE. WHEN THE 
WORLD HAS TURNED YOU DOWN, and I'LL ALWAYS BE GLAD TO TAKE YOU BACK. But “WALKIN” 
was the big one, It must have stayed popular for the better part of two years. It seemed that every Hillbilly singer 
you ran into in those days was trying to imitate him. 


Little did I know then that one day I would be living in Nashville myself and that Ernest would become a close 
personal friend and I would even be playing some shows with him. Although I have personally known nearly all 
of the big country singers from the 1940’s on, | still have a special feeling for him. In my opinion mo¢ ‘rn coun- 
try music began with Ernest Tubb. We hope you enjoy our tribute to this legend in this issue. 


Foy. Neale 


Roy Hall. Publisher 
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Roy Hall and Jerry Lee Lewis were both there in the beginning days of Rockabilly during the 
mid-1950s. At that time, Jerry Lee was a skinny kid of 21 while Roy (who was called THE HOUND by 
his friends) already had nearly a decade of professional performing and recording under his belt. 
Both men were destined to become Rock & Roll immortals—Jerry Lee a legend, Roy Hall a cult 
figure. Next month CMI publisher talks about his old friend from SUN Records. Don’t miss | 
REMEMBER JERRY LEE LEWIS. 
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Blood is thicker than water, 
especially when it flows in the music 
business. More than 11 years ago, 
cousins Randy Owen, Jeff Cook and 
Teddy Gentry, known collectively as 
Alabama, decided that the recording 
studio was where they belonged, and 
they have been on a musical roller 
coaster ride ever since. There have 
been at least three times over those 11 
years the group has been totally 
resigned to giving it all up. From 
personnel changes to injuries to utter 
disillusionment, Alabama has faced 
and weathered the storms that rocked 
others’ boats into turning back. 


Alabama first met musically in Ft. 
Payne, Alabama, where Jeff was 
working for Western Electric, Randy 
going to school and Teddy laying 
carpet. Randy (the youngest of the 
three cousins) and Teddy grew up on 
adjacent farms in the shadows of 
Lookout Mountain, showing each 
other chords and singing when the 
families got together. The two formed 
a band with Jeff not only for his local 
renown as a player, but also because 


he was the only one around with good 


equipment --- an: important 
consideration at that point in a band’s 
evolution. Around Christmas of 1969, 
Randy, Teddy and Jeff assembled to 
jam for the first time. They gathered 
‘several more times over the course of 
the ensuing year, but it took a job 
offer at nearby tourist park, 
Canyonland, to fuse them into an 
organized unit. Every weekend, 
Canyonland brought in an 
established star which Alabama 
would back up then follow with one- 
hour dance set. It exposed them to the 
influence of stars like Bobby Bare, 
Jerry Wallace and Cal Smith and 
formed their first thoughts. of 
cracking Nashville. Though Randy 
~ was still in school and the others at 
“no-where” jobs, the direction was 
clear and the dedication soul-deep. 
There just was nothing else, Randy 
states candidly. We all set goals for 
ourselves and fully intended to make 
them. We never considered them easy 
but we never expected less. 


In the early 70's, Jeff took a 
government job in Anniston, 
Alabama, when there seemed to be no 
fire left in the dream of the cousins 
finding the muscial brass ring 
together. Wanting to keep the band 
intact, Randy and Teddy moved to 
Anniston where Teddy resumed his 
career as a Carpet layer and brought 
Randy (fresh out of high school) into 
the profession as his assistant. / told 
them Randy was my helper. He’d 
never laid carpet in his life, Teddy 
recalls. But there was more in 


Anniston than government and 


carpeting. The three became 
roommates and assembled every 
night after work to practice music, 
concentrating on harmonies. They 
pushed all their beds into the biggest 
room in the house so they could 
continue singing until they went to 
sleep. According to Jeff, Even with 
the lights off we'd lay there in the dark 
and sing until one by one we’d drift off 
to sleep. 


Alabama continued playing 
weekend dates and working day jobs 
until March of ‘73 when the three 
cousins decided it was all or nothing. 
They quit their jobs, packed up and 
headed for Myrtle Beach, South 
Carolina, where they started playing 
six nights a week in clubs there, for 
tips. Although they had been writing 
songs all along, the move was the 
impetus to begin incorporating 
original material into the show and 
concentrate on perfecting it. The 
stage success of their own songs 
prompted them to begin recording 
and pressing their own records which 
they personally distributed to 
regional radio stations. 


After being turned down by nearly 
every label in Nashville, Yhey were 
signed to GRT Records in 1977. They 
released | Want To Be With You which 
bottomed out at 77 in the national 
charts, lost in the excitement over 
fellow GRT hits The Telephone Man 
and The King Is Gone. From the buzz 
created with the first records, Dallas- 
based MDJ Records became 


interested in 1979. Owner Larry 
McBride signed the group and took 
them to Nashville producer Harold 
Shedd, with whom he had been 
working on several projects. / was 
very inpressed with the group, Shedd 
states. They were doing some of the 
things | wanted to do when | was 
playing. 


With the ball in their court and 
things finally going their way, 
Alabama’s drummer .abruptly quit, 
and once more it appeared though 
their efforts were all for naught. But- 
after a month of searching, Mark 
Herndon entered the picture. He was 
the catalyst that tied it all together and 
put them in high gear. The Alabama- 
Shedd collaboration resulted in the 
single ! Wanna Come Over. Although 
it peaked at 32, the record spread the. 
regional buzz into a national stir and 
laid the groundwork for My Home’s In 
Alabama which reached into the top 
20 in early 1980. 


The stir cranked to a roa’, and, as 
My Home's In Alabama climbed the 
national charts, the same Nashville 
labels that had _ initially turned 
Alabama down were turning their 
heads and noticing the success and 
potential. In April 1980, the band 
signed with RCA Records releasing 
the singles Tennessee River and Why 
Lady Why from the album My Home’s 
In Alabama -- both Number One 
Country singles for the now-rising 
superstars. The debut LP was 
followed in February of 1981 with the 
release of Feels So Right which has 
spawned another hit single for the 
group from Ft. Payne, Old Flame. 


Reflecting on the rewards. of 
success, Randy notes, We really 
never thought we’d be here today. 
One year ago we were about as low as 
you can get, but, instead of giving up, 
we decided the only way was up and 
started over again. Teddy concurs, 
We spent years to get to this point: 
and it’s only taken months for it all to 
fall into place. | guess we made the 
right decision. 
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NASHVILLE, TENN. !:.& SHERIFF 
PUTS ANOTHER ONE Away: On Feb. 
25th, the Singing Sheriff FARON 
YOUNG put number 51 behind him with 
a birthday party given in his honor 
along with Producer/Owner MIKE 
SHOCKLEY at the Shock House Record- 
ing Studio on 19th Ave. South. The Ole’ 
Sheriff never seems to lose his wit as 
was evident throughout the evening as 
he kept friend and guest alike laughing 
with his antics and imitations of other 
artists, some of whom | didn’t recog- 
nize, (nobody else did either). I’m not 
sure Faron recognized them! Someone 
said the gala party finally ended 
around “Four In The Morning.” 
Seriously, Faron is truly one of the 
giants in the industry, but this is one 
giant that remains down to earth and 
mixes with the common folk, never for- 
getting what and who made him that 
giant. Some of these new so called big- 
gies could take a few lessons from the 
Sheriff if they plan on being around for 
as many years as he has .... Happy 
51st Birthday Faron Young. 


ELVIS PRESLEY’S acquitted drug- 
dispensing DR. GEORGE NICHOPOULOS 
has written a tell all book about his 
relationship with Elvis that may never 
see the light of day. One big publishing 
house has already reportedly turned 
down the expose. 


BELIEVE IT OR NOT: In February the 
building that houses this papers of- 
fices were engulfed in fire and smoke. 
Realizing that nothing could be done 
until firemen extinguished the fire, 
Publisher ROY HALL returned to The 
Hall Of Fame Motor Inn where he 
seated himself at the piano and enter- 
tained a near capacity crowd during 
Happy Hour. Being a tee-tottler him- . 
self, this took some doing! Patrons 
and tourists alike enjoying the show 
were unaware Mr. Roy’s offices were in 
grave danger. Mr. Roy played and sang 
several numbers to keep his mind off of 
what was happening just across the 
street and asked over the PA if anyone 
had a request. First came ‘Old 
Flames’ and then ‘Great Balls Of 
Fire.” Well, that just about did it for my 
publisher! Now, really, how much cana 
man take? After entertaining for what 
seemed like an eternity, Mr. Roy re- 
turned to the scene of the fire and was 
happy to learn that his offices had suf- 
fered only minor smoke damage. 


It's true that only one star struck 
youngster that comes to Nashville in 
100,000 remains and is successful in 


this crazy country music business! 


Former opera singer, and now a 
local public relations executive VIC- 
TORIA ROBERTSON and Music Row 
studio owner/producer ALBERT 
JOLSON were wed recently in Las 
Vegas. Does the groom’s name sound 
familiar? It should, Mammy. He is the 
son of late singer-actor AL JOLSON. 
Best wishes and congratulations to the 
newlyweds. 


Country singer GEORGE JONES has 
married NANCY SEPULVEDA, his 
longtime sweetheart, in a ceremony in 
Texas, not far from where the two hope 
to open a country music park. Only 
members of the couple’s immediate 
families attended the wedding on 
March 4, 1983. The ceremony was per- 
formed at the Woodville, Texas home 
of HELEN SCROGGINS, Jones’s sister, 
said DEBBIE BANKS, spokeswoman 
for EPIC RECORDS. Miss Sepulveda, 
34, was described by Ms. Banks as 
Jones’ “longtime sweetheart.” “The 
reason the wedding was held there is 
because they have bought some prop- 
erty there and plan to settle down in 
the country and open a country music 
park,” she said. Jones was raised in 
nearby Beaumont. The marriage is the 
fourth for George, 51; whose third wife 
was country singer TAMMY WYNETTE, 
with whom he recorded several albums 
and singles. They were married in 1968 
and divorced seven years later. Con- 
gratulations George & Nancy. 


I7’S FAN FAIR TIME AGAIN IN 
NASHVILLE, TENNESSEE: Interna- 
tional Country Music Fan Fair week is 
one of the biggest and friendliest 
events of the year in Country Music. 
This June 6-12 at the Tennessee State 
Fairgrounds in Nashville, The Grand 
Ole Opry and the Country Music 
Association will co-host the event for 
the twelfth straight year. Fan Fairis a 
time for over 16,000 Country Music 
fans from around the world to “rub 
elbows” with their favorite stars. Its a 
non-stop seven days of music, auto- 
graph-photo sessions, and _ special 
events such as the Grand Masters Fid- 
dling Championships and the All- 
American Country Games. Each day, 
various live shows will be performed in 
the grandstand, simultaneous with the 
exhibit displays. The shows include 
those sponsored by the various record 
companies, the Cajun Show, the 
Songwriters Show, the International 
Show and the Hall of Fame Show. 
There will also be luncheons catered 
by the Odessa (Texas) Chuckwagon 
Gang on June 8-10, which will include 
live performances. The over 350 exhibit 
booths are manned by fan clubs, art- 
ists, record labels, recording studios, 
and other companies that make up the 
Country Music Industry. Last year, vir- 
tually every name artist and record 
label had booths where souvenirs were 
sold and autographs were signed. 
Among those, LORETTA LYNN, BAR- 
BARA MANDRELL, and CHARLIE 
PRIDE greeted fans while ALABAMA, 
THE OAK RIDGE BOYS, and JOHNNY 
CASH performed. Fan registration 
begins Monday, June 6 at 9:00 a.m. and 
continues through June 12. The Fair 
kicks off with the Bluegrass Concert 
on Monday evening, June 6 and the ex- 
hibits are open 10:00-6:00, June 7-10. 


MERLE HAGGARD recently tripled 
the current GUINNESS BOOK OF 
WORLD RECORDS for the “biggest 
round of drinks ever bought by an in- 
dividual.’””’ He bought 5,095 ‘C.C. 
Waterbacks” for patrons of Billy Bob’s 


nightclub in Ft. Worth, Tx., the largest 
honky tonk in the world. 


NASHVILLE’S HALL OF FAME 
MOTOR INN, which has been the 
meeting place and showcase for Coun- 
try talents for many years, is adding a 
Disc Jockey Wall Of Fame to its Stars 
Wall Of Fame. The wall, which was 
kicked off during the OCRB Seminar, 
will include photographs of many radio 
personalities and a portion of the wall 
will be coverd with autographs. 


WILLIAM LEE GOLDEN (THE OAK 
RIDGE BOYS) recently donated 
$5,000.00 to establish a scholarship 
fund at Nashville’s Belmont College. 
The fund was incurred to enable needy 
students to pursue a career in the 
music business by majoring in music 
business at Belmont. 


LORETTA LYNN’S daughter PEGGY 
married CRAIG STEWART of Waverly, 
Tn. in February. 


MAKE MINE CORNBREAD AND 
BEANS PLEASE: Receiving the atten- 
tion of the music industry here in 
Nashville and gaining national prom- 
inence is a lovely green-eyed blond 
singer JAN GRAY. Jan’s husband/ 
manager BOB WITTE told me an in- 
teresting story just the other day. It 
seems Jan’s record label flew her out 
to L.A. to record her newest single/ 
album release, but could not get com- 
fortable with the West coast way of do- 
ing things. Jan and Bob just couldn’t 
get the “sound” they were looking for, 
so back to Nashville they came to 
record in our own STARGEM RECORD- 
ING STUDIOS. And what a “sound” 
they have come up with! I’m sorry | 
cannot tell you the name of her soon to 
be released single, as that decision 
had not been made at press time, but 
you can be sure it will soon be zipping 
up the charts! Jan records for JAMEX 
RECORDS out of California, and I’ve 
also been told that WPNX Radio of Col- 
umbus, Ga. has named July 4th as Jan 
Gray Day. Quite an honor for this 
young lady and you can bet your boots 
that she will be a major force and in- 
fluence in the “who’s who” of Country 
Music of the 80’s. 


If you need a record sung in Swahili, 
there’s some folks right here who can 
fix you up. LESLIE GRAINGER’S IN- 
TERNATIONAL TRANSLATION SER- 
VICES are the ones who translated 
CONNIE FRANCIS’ “Closer To Crazy” 
into French, Spanish, lItalian, German 
and Japanese, using native linguists! 


Two of country music’s most in- 
dividualistic stars joined forces to sing 
the theme song of the feature movie, 
HELL’S ANGELS. Name of the tune? 
LAST OF THE AMERICAN REBELS! 
Name of the artists? WILLIE NELSON 
and WAYLON JENNINGS. 


Country crooner EDDY ARNOLD is 
named in a lawsuit filed in Circuit 
Court here against Jeanne Tant, a 
friend who was driving Arnold’s car 
with EDDY ARNOLD, JR. as a 
passenger when she collided with a 
14-year-old on a motorcycle last 
August. Ben L. Wahl and his mother, 
Joy, filed the complaint through at- 
torney James Kniffen. They are seek- 
ing $820,000.00 in compensatory 
damages. According to the complaint, 
Ben suffered ‘“‘serious, painful and 
disabling injuries which have required 
extensive hospitalization, extensive 
surgery and therapy.” 
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PHOTO BY PAPARU 
The great George Jones with good friend Johnny Cash and new wife, Nancy. 





Columnist Bobbie with all-time country great DJ, Ralph Emery. 


% 


ie ; _ PHOTO BY PAPARU 
Jan Gray has been recording in California. 
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DOLLY PARTON’S TAKEN UP WRIT- 
ING. She’s currently working on a 
novel, which she says is a kinda “exag- 
gerated biography. It’s called Wild 
Flower. ~ ; : 


RANDY, TEDDY, JEFF and MARK of 
the award winning group ALABAMA 
have completed their plans for the sec- 
ond annual “June Jam” to get under- 
way in Ft. Payne, Ala. on June 11th. 
The first jam was a whopping suc- 
cess—with more than 27,000 Alabama 
fans crowding the football field area 
near the high school north of Ft. Payne, 
a beautiful little town of 11,500 nice 
folks. Tickets may be ordered by mail. 
Send the order to: June Jam Tickets, 
clo. Alabama Fan Club, Box 529, Ft. 
Payne, Ala. 35967. Be sure to enclose 
$15 for each ticket, plus a self-ad- 
dressed stamped envelope. Sharing 
the stage this year will be JANIE 
FRICKE and LEE GREENWOOD. The 
June Jam came out of Alabama’s 
desire to give something back to their 
hometown. All the net proceeds go to 
charities. More than half of last years 
amount went to area schools, in- 
cluding $40,000 to Adamsburg School, 
where Randy and Teddy attended 
classes, for a new gym. One note of 
warning to those of you who plan to at- 
tend this concert, DeKalb County, 
Alabama is a “dry” county. I’m told 
that liquor laws will be enforced and all 
coolers will be searched! Considering 
all of this, it’s no surprise that 
Alabama was selected by “The 
Alabama Broadcasters Association”’ 
as their “Citizens Of The Year.” Former 
winners of the Citizen award include 
Coach Paul ‘Bear’ Bryant, actor 
GEORGE LINDSAY and GOVERNOR 
GEORGE WALLACE. Don’t you wonder 


what ever happened to HANK 
WILLIAMS, JR.? 
Houston based AMERICAN 


GENERAL CORP. has announced that 
it would sell off the entire OPRYLAND 
COMPLEX if they can find a buyer with 
$200,000,000 to $300,000,000 lying 
around. We in Music City are hoping 
that whomever buys the complex (THE 
GRAND OLE OPRY, OPRYLAND, 
OPRYLAND HOTEL, etc.) will not 
change the original concept and what 
it means to so many entertainers and 
visitors alike! 


CANADA COMES TO THE ENTER- 
TAINMENT CAPITOL OF THE WORLD: 
Feb. 24 was quite a night at Nashville’s 
Track 9 Night Spot. DOWN INTERNA- 
TIONAL and AMERI-CAN RECORDS 
presented an array of talent that really 
rocked the 8th Ave. establishment. 
With acts from both Canada and the 
U.S., the show was headlined by Cana- 
dian LEN HENRY, backed by THE 
GOOD COMPANY BAND, and fronted 
by LIONEL DESJARLAIS. Believe me, 
good things are in store for Good Com- 
pany Band; they were simply fantastic! 
Other performers include RHONDA 
HART, LAURIE KARR, SCOTT 
HOWARTH, STAND GARLAND (KY.) 
TIM HAZEL and THE AUSTIN SHARP 
BAND. 


The show was coordinated by the 
capable BONNIE BUCY AGENCY, who 
once again did a remarkable job. 
Downs founder, ELIZABETH HENNING 
of WINNIPEG, serves as chairman of 
the board and VERONICA CASTLE, 
Nashville-based songwriter, publisher 
and owner of TOWN & COUNTRY PRO- 
DUCTIONS, has been named President 
of the international operation. She will 





coordinate all corporate business 


‘through the main headquarters in 


Nashville. “We believe we have 
established a first in the recording and 
music business,” said Ms. Castle that 
night, “We will be intermingling the 
best of two great countries ... Canada 
and America.” 


So many stories have been printed 
about the JOHNNY LEE and CHAR- 
LENE TILTON (DALLAS) marriage. Lots 
of folks have been led to believe that 
their story-book romance and subse- 
quent marriage was on the rocks. 
Johnny would like to say ‘‘these 
rumors are a bunch of garbage!” He 
goes on to tell us ‘‘he and Charlene 
have no more problems than anyone 
else, and he is prepared to sue if this 
slander should persist against him and 
his wife.” 


Singer GENE WATSON (‘Farewell 
Party,” “This Dream’s On Me,” is cer- 
tainly hot stuff in this town, and in fact, 
his career is on roll. | visited with Gene 
the other day and if the four gigantic 
diamond rings on his fingers are any in- 
dication of success, | would venture to 
say he has arrived on a fast train. 
Gene’s latest single release which is 
currently zipping up the charts is 
“You're Out There Doin’ What I’m Here 
Doing Without,” a rather interesting 
barroom, cheatin’, who’s doin’ what to 
whom sort of song. 


Singer AMY GRANT may very well be 
one of a kind. Amy was the winner of a 
Grammy Award in the Best Gospel Per- 
formance—Contemporary category for 
her ‘“‘Age To Age” album. She is the 
wife of award-winning writer GARY 
CHAMPMAN and daughter of ANN and 
DR. BURTON PAINE GRANT. Amy is 
probably the only young entertainer on 
Music Row who is a graduate of 
Harpeth Hall and attended Vanderbilt. 


QUICK SHOTS OF CELEBRITIES: 
SHELLEY WEST has combined respon- 
sibilities of parenthood with pursuit of 
her solo singing career and the merger 
is a “nursery on wheels.” Rather than 
leave 11 month old daughter TESS at 
home, she and her husband, ALLEN 
FRIZZELL, (who leads her band) take 
little Tess with them when they go on 
the road. Traveling via bus, WARNER/ 
VIVA recording artist Shelley also has 
hired a babysitter as part of her travel- 
ing entourage who cares for the tot 
while her Mom and Dad are performing 
on stage. “Allen and | wanted to have 
Tess with us as much as possible,” 
Shelley (daughter of singer DOTTIE 
WEST and guitarist BILL WEST) said. 
“It?s working out great. | have the best 
of both worlds—my family and my 
career.” 


Yes, HANK WILLIAMS, JR was often 


heckled and booed if he sang anything 
different than what his Father did a few 
years back. Still, some 30 years after 
the death of HANK WILLIAMS, SR., the 
Williams estate rakes in some one half 
million dollars a year from his Daddy’s 
royalties. RANDALL (Hank, Jr.) was on- 
ly 3% years old when his “hillbilly” 
Daddy died and Mama AUDREY put 
Hank on the road at the age of 8 years 
old to stng and walk in his Daddy’s 
shoes. Depression, drugs and alcohol 
was such a common part of his life and 
the people around him that it was no 
wonder that years later Hank had his 
own share of emotional and addiction 
problems. It was on a mountain in Mon- 
tana that Hank met his fate, when he 


plunged down the mountain side, some 
800 feet and all but destroyed his hand- 
some face and his life. It was then 
Hank said good-bye to Nashville, his 
friends here, and his wife and moved to 
Cullman, Ala. at the age of 26 years. He 
left his “hillbilly” leaning here and 
finally began to pursue his own in- 
terests and convictions. Eight years 
and 10 surgeries later, Hank now has a 
steel plate in his forehead and his right 
eye still needs additional corrective 
surgery. To my way of thinking, Hank is 
probably one of the best and most con- 
sistent country western singers in 
America today, although not always 
properly identified by many of his 
peers, and will in my opinion, endure 
and continue to do something his Dad- 
dy never did do. Hank, Jr. has learned 
how to out-live his Daddy. 





Burt Reynolds—wife beater??? 


BURT REYNOLDS punched and 
kicked his wife JUDY CARNE (Laugh-In 
Fame) black and blue during their 
violent marriage, smashed holes in the 
walls, went into screaming fits of 
agony over losing his hair—and left 
Judy so emotionally shattered that she 
drifted into a relationship with another 
woman. Those are just some of the 
bombshell disclosures in an explosive 
tell-all book being written by his first 
and only wife Judy. Nevertheless, Judy 
says she still loves Burt and has this 
fantasy about seeing him again, and 
that somehow, they will be together 
again. Judy has had a lot of hard 
knocks including a heroin arrest, on 
which she was subsequently cleared, a 
broken neck in a car accident and only 
recently her long-time boyfriend, Jon 
Barratt, walked out on her. 


SUITS AND COUNTER-SUITS: After 
one of the most highly publicized 
disputes in television and nearly an en- 
tire season away from the series that 
made them stars, JOHN SCHNEIDER 
and THE NEWEST COUNTRY WEST- 
ERN singer, TOM WOPAT have re- 
turned to the DUKES OF HAZARD. Last 
May, Schneider and Wopat filed a $25 
million lawsuit against WARNER 
BROTHERS, charging the company cut 
them out of merchanising revenues for 
Hazard products. The following month, 
the studio countersued, alleging libel 
and breach of contract. Two new ac- 
tors—CHRISTOPHER MAYER and 
BYRON CHERRY—were hired to 








Eddy Arnold 
replace Schneider and Wopat as the 


series began its fifth season: At 
Christmas-time, after months of media 
attention, it was reported that the con- 
tract dispute was finally settled. The 
production company sought the two to 
return to the series to help sagging 
ratings. For 4 years, DUKES had been 
one of the Top 10 most watched 
shows. This year its ratings dropped to 
near 30th place. While in Nashville to 
record his first ever Country single and 
album for CBS RECORDS last fall, 
Wopat said the dispute centered not 
on money but on executives’ refusal to 
allow creative changes to be made in 
the series. He said the company was 
purely interested in DUKES from a 
commercial standpoint and did not 
allow changes to develop because the 
ratings were so good. He added at the 
time he didn’t know what the fate of Bo 
and Luke would be on the show and 
didn’t know, as well, what would hap- 
pen to Mayer and Cherry. 


As you probably know by now, BILLY 
“CRASH” CRADDOCK and his INTER- 
NATION HOUSE OF TALENT BOOK- 
ING AGENCY has sued the fellows 
from Ft. Payne, Ala. and their booking 
agent sometimes manager DALE MOR- 
RIS with the group ALABAMA. Billy 
Crash says they owe him some several 
million dollars for back commissions. 
The latest development has Mr. Morris 
and the group Alabama appealing the 
suit saying their development has Mr. 
Morris and the group Alabama appeal- 
ing the suit saying their contract way 
back when was with Mr. Morris and not 
Billy’s booking agency. At that time, 
before Mr. Morris left and took the 
group with him, he was President of 
I.H.T. 





Dolly Parton 


NOW THE SCENE SHIFTS TO: the 
Opryland Hotel, in the Stagedoor 
Lounge, the scene of America’s ONLY 
LIVE ORCHESTRA DAILY RADIO 
SHOW, ‘‘The Waking Crew.”’’ 
Nashvillians and thousands of tourists 
alike will fondly remember this enter- 
taining and wacky show broadcast 
over one of America’s oldest radio sta- 
tions WSM. The show as we know it 
now, with a full 10 piece orchestra will 
be no more. Visiting my friends on the 
set just recently, | was dismayed and 
disappointed to learn that my favorite 
musicians will soon be replaced by a 
combo! Regulars in the orchestra now 
are: BEV LE CROY, DUTCH GORTON, 
RON KELLER, JACK GREGGORY, JOE 
LAYNE (the leader), JOHN PELL, H. B. 
JOHNSON, NORM RAY, TERRY WAD- 
DELL and CRAIG NELSON. Five or six 
of these superb music wizards will 
soon be axed! JACK, BEV, and DUTCH 
have a combined total of 100 years 
with WSM! “The Waking Crew” has 
had four talk show hosts over the past 
30 years, with probably the most 
famous one being RALPH EMERY. My 
question to WSM and her executives 
would be—if it has worked for some 30 
years, why fix it? 


You'll be seeing a trimmer KENNY 
ROGERS. He’s now down to about 200 
pounds after losing 40 pounds in the 
past 12 months. 





MRS. MEL (JUDY) TILLIS tells me 
that she and her husband have a tobac- 
co farm just outside of Nashville, and 
some mornings you can find her out 
tending the tobacco plants! Judy is a 
lovely dark headed, sun-tanned figure 
of a girl, but it’s not easy visualizing 
Mel and Judy out in the tobacco field! 
Judy also told me that Mel orders their 
barn yard critters from the Sears and 
Roebuck catalogue! Well, | guess this 
was a childhood dream for Mel, to be 
able to order anything that he liked out 
of that catalogue. How many of us can 
identify with that? 


THE MARTY ROBBINS SHOW is still 
on the road and playing to capacity 
crowds around the nation. BOBBY 
SYKES, who formerly booked Marty 
now books his son, RONNIE ROBBINS 
and Marty’s right hand harmonizer 
DON WINTERS still travels with the 
band. | had the opportunity to meet 
Ronnie a couple of months ago for the 
second time, and found him to be a 
gracious, and happy young man. My 
hat (if | had one) goes off to you RON- 
NIE ROBBINS, we all love you here at 
the Country Music Inquirer!) 


Fade Out.... 
(The End) 
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Ernie Ashworth, Boxcar Willie, Grant Turner, De! Wood and Littie Roy Wiggins 


TWO ALL TIME GREATS: Roy Acuff & Charlie Daniels. 
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PHOTO BY PAPARU 
Three hot female singers, Sylvia, Reba Mclintire and Shelly West. 





THE WAKING CREW: Mike Donegan (news director), Darlene Austin (vocalist), 
Joe Layne (band leader), Tony Lyons (Host), George Plaster (sports director). 
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PHOTO BY PAPARU 
Promoter John Fisher, Songwriter Dale Noe, Earl Thomas Conley and Henson 
Cargill at the Hall of Fame Motor Inn in Nashville. 
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THE QUESTION BOX (|}——~ 


Do you have any questions about country music and/or the stars you want answered? Write The Question Box, Box 90462, 
Nashville, TN 37209. Full name will be used unless otherwise requested. Volume of mail makes personal replies impossible. 


1 USED TO SEE HARLAN 
HOWARD’S NAME ON A LOT 
OF BIG SONGS. WHATEVER 


HAPPENED TO HIM? 
G.M. Millar, Lake Geneva, Wisc. 
A writing—mostly .co-writing 
with people like Ron Pederson 
and Bobby Braddock—although not at 
the pace he once did. He recently had a 
top 10 hit with JOHN CONLEE on “I 
DON’T REMEMBER LOVING YOU.” Of 
course singers are constantly reviving 
his old evergreens like “HEARTACHES 
BY THE NUMBERS,” “SHE CALLED 
ME BABY,” “l FALL: TO PIECES,” 
“BUSTED,” “YOURS LOVE” and “THE 

C. ’ ” 


Harlan is still around and still 


arlan Howard Is Still at Il. 


Ace songwriter 

WHILE RECENTLY IN 

NASHVILLE, A RELIABLE 

SOURCE TOLD ME THAT AR- 
THUR Q. SMITH, THE WRITER OF 
RICKY SKAGGS’ NEW SINGLE, “1 
WOULDN’T CHANGE YOU IF | 
COULD” ACTUALLY WROTE MANY 
SONGS THAT BECAME BIG HITS 
THAT HE SOLD. IS THERE ANY TRUTH 


TO THIS? 
A alcoholic songwriter who was 
a bellhop in Knoxville, Ten- 
nessee. Rumors have persisted for 
years that he was the real writer of 
such songs as “WEDDING BELLS,” 
“RAINBOW AT MIDNIGHT,’’ ‘‘I 
OVERLOOKED AN ORCHID,” “IF 
TEARDROPS WERE PENNIES,” 
“CRYIN’ MY HEART OUT OVER YOU” 
and numerous others that he sold for 
nearly nothing. Other than “I 
WOULDN’T CHANGE YOU IF | 
COULD,” the only other hit we have 
seen on which his name appears as 
writer is “MISSING IN ACTION.” Smith 
died in the early 1960s. 


A.D., Wichita, Kans. 


Arthur Q. Smith was an 


WHICH COUNTRY SINGER 
HAS HAD THE MOST NUMBER 
ONE COUNTRY SINGLES? 

£. Freeman, K.C., Mo. 


According to Billboard maga- 
A zine generally considered to be 

the Bible of the music industry, 
it’s CONWAY TWITTY who has had 31 
at last count, followed closely by Merle 
Haggard with 29. Others in the top 10 
are CHARLEY PRIDE (27), SONNY 
JAMES (23), RONNIE MILSAP (22), 
BUCK OWENS (20), TAMMY WYNETTE 
(16), EDDY ARNOLD (15), DOLLY PAR- 
TON (14), and MARTY ROBBINS (14). 


RIGHT AFTER IT WON A 
GRAMMY FOR BEST SONG OF 
1982, OUR LOCAL PAPER’ 
STATED THAT “ALWAYS ON MY 
MIND” WAS FIRST RECORDED BY 
ELVIS PRESLEY. | SEEM TO 
REMEMBER AN EARLIER VERSION. 


AM | RIGHT? 
Jean Barrett, St. Louis, Mo. 
A MY MIND” in 1973 as the flip 
side of “SEPARATE WAYS” 
which frankly was the bigger song. His 
version went only to #16 on the charts. 
But the previous year BRENDA LEE 
recorded the song which topped out at 
#45 in Billboard. However the FIRST 
version of the song was by its writer, 
WAYNE CARSON in the late 1960s. 


Elvis recorded “ALWAYS ON 


Elvis Presley didn’t have the first recording 
of ALWAYS ON MY MIND. 


WHAT IS THE BIGGEST COUN. 
TRY SONG OF ALL TIME— 
MONEY-WISE, | MEAN? 

C.M., Little Rock, Ark. 


Most probably “TENNESSEE 


A WALTZ, which was written by 
Redd Stewart and Pee Wee 


King and published by Acuff-Rose. It 
has been recorded hundreds of times 
and sold millions of records and it is an 
official Tennessee State song. Conser- 
vatively speaking, it has made millions 


for both writers and publisher. 


In our opinion, Hank 
male singer of all time. 


IN YOUR ESTIMATION, WHO 

DO YOU CONSIDER TO BE 

COUNTRY MUSIC’S ALL-TIME 

GREATEST STARS IN TERMS OF IN. 
FLUENCE AND LONGEVITY? 

C. Schneider, Nashville 

A opinion, the top five male 

singers would be 1) HANK 

WILLIAMS, 2) ERNEST TUBB, 3) EDDY 


ARNOLD, 4) ROY ACUFF, 5) JIMMIE 
RODGERS. As for the females we say 


That’s tough to say but in our 


1) LORETTA LYNN, 2) PATSY CLINE, 
‘| 3) TAMMY WYNETTE, 4) KITTY WELLS, 
5) DOLLY PARTON. 


IN AN OLD COUNTRY SONG 
Q ROUNDUP INTERVIEW, RAY 
PRICE MENTIONED THAT 
TROY MARTIN WAS INSTRUMENTAL 
IN HIS EARLY CAREER. JUST WHO 


WAS TROY MARTIN? 
F.M., Knoxville, TN 
A song plugger with an expert 
ear for commercial songs. 
Originally he came to Nashville 
representing Peer Music for whom he 
worked in the late 1940s and early 
1950s. He also worked at various times 
for Gene Autry’s GOLDEN WEST, Hank 
Snow's SILVER STAR and at one time 
had his own TROY MARTIN MUSIC. 
Among the songs he “discovered” are 
“JUST WALKIN’ IN THE RAIN,” “IT 
WASN’T GOD WHO MADE HONKY 
TONK ANGELS,” “IF YOU’VE GOT THE 
MONEY,” “DON’T LET ME CROSS 
OVER” AND “CRYING MY HEART OUT 
OVER YOU.” In addition he functioned 
as a talent scout and producer for Col- 
umbia in the 1950s and 1960s, many 
times actually producing big hits for 
which he received no credit. As a talent 
scout he was instrumental in signing 
Carl Smith, Ray Price, Lefty Frizzell 
and Johnny Horton to Columbia. The 


Troy Martin (1911-1977) was a 





_complete story of his contribution to 


country music ‘s complex and involves 
a lot of Nashville politics. Perhaps 
someday it will be told. 


illiams (1923-1953) ranks as the number one country . 


YOUR INQUIRER PUBLISHER, 
IS HE THE SAME ROY HALL 
WHO USED TO SING ROCK 

AND ROLL BACK IN THE 1950s? 
Doris Livingston, Columbus, OH 
A ed for several different labels 
in those early years of Rock 
and Roll but his biggest successes 
were with Decca for whom he recorded 
“SEE YOU LATER, ALLIGATOR" and 
“WHOLE LOTTA SHAKIN’ GOIN’ ON” 
(he had the original version and also 
co-wrote the song). Rock & Roll was 
the music of teenagers and by the time 
it was at its zenith, Roy was—to put it 
bluntly—at 32 just too old. The kids 
wouldn't even buy Bill Haley (29) after 
his initial success. This was one of the 
reasons Elvis (who was 21) became a 
superstar so quickly. Some of Roy’s 
records now are collector’s items and 
sell for as much as $100 each. Current- 
ly he is enjoying a resurge of popularity 
in foreign countries such as Sweden, 


England and France where the 1950s 
sound is very popular. 


One and the same. Roy record- 


& 


tte 
ond 


CMI publisher Roy Hall as he looked in 
1952. 





Louise Mandrell 


Television Special 
by Gayle Gilford 


Louise Mandrell’s first television special of her own entitled “‘Louise 
Mandrell—Diamonds, Gold and Platinum” was taped in Nashville in March 
in several locations inside the old Tennessee Theater. 


From the setting of a 1980’s supper club, a retrospective look at music 
from the days of the Roarin’ 20’s through each decade to the present time 
will be presented with “‘period’’ costumes and sets. 


Louise Mandrell stars in the special which will showcase part of her ex- 
citing show she premiered recently at The Nugget in Reno. Through a 
unique series of flashbacks, the upbeat music associated with each decade 
is brought to life by lively dance numbers and special guests which include 
sisters Barbara and Irlene Mandrell, with celebrity performers, Ronnie 
Milsap, Dick Feller, Janie Fricke, Tony Orlando, Jerry Reed, T.G. Sheppard, 
Jim Stafford, Danny Thomas, Herve Villechaize, Mel Tillis, Johnny Rivers 
and Danny White. 


Executive producer is Richard Thrall, producer is Jim Owens. The special 
is directed by Jack Regas who also directed last season’s network hit 
series The Barbara Mandrell Show. Music director is Bill Walker and the 
special was written by husband/wife team Pat and Billy Galvin. 


The fast-paced special is scheduled for airing in national syndication dur- 
ing the month of May. 


Louise Mandrell—Diamonds, Gold and Platinum is a Jim Owens Enter- 
tainment production in association with Multimedia Program Productions. 


An extra note | must add: to show how thoughtful Louise is, she sent a 
large, decorated basket full of fruit and candy to the featured performers on 
her show with a note that said, “‘Thanks so much for being on the show. 
Your contribution will make it even more special. Love, Louise Mandrell.” 


DOUG OWENS. ..NEW HIT SINGLE 
“FANNIN’ THE BREEZE” 


ON: RICCA RECORDS 
YOUR NASHVILLE CONNECTION 


“High C.” Lea shown here with Mel Tillis 
has just finished shooting a pilot TV series 
with Mel and Sheb Wooley. 


Nashville songwriter BILL JANUARY 
whose credits include A COLD DAY IN 
HELL by John Gilbert, SOUTHBOUND 
GREYHOUND by Ramblin’ Jack Elliott 
is putting the finishing touches on a 
new road album with producer Chuck 
Chellman to be called THE SHOW 
MUST GO ON. A new single, | KISSED 
MY BABY GOODBYE, is scheduled to 
be released in the near future. 


DEAN PETERS whose warm, mellow voice can handle soft ballads and 
uptempo country with equal ability has been heard in nightclubs all over the 
Midwest and as far South as Florida will be playing at the Alexander Motor 
Inn, at Oak Ridge, Tennessee from May 16 through June 4 and then moving 
to the Lakeview Motor Lodge at Trenton, Mo, from June 6 through July 2. 


MDJ RECORDS 
FINDS ANOTHER 
“A” STRING 
GROUP! 


It seems as if the letter ‘“‘A” has 
become Larry McBride’s letter for suc- 
cess. Larry McBride, the man who 
discovered the group Alabama 
engineered a music phenomenon that 
knew no boundaries north, east, south 
or west. Now, after a two years parting 
of the ways, McBride has formed a new 
group who call themselves ATLANTA. 


P.O. BOX 280 
WALKER, LA 70785 
PHONE 504-665-1125 





According to rave reviews the group 
has already received from the City of 
Atlanta, the group possesses every bit 
of the talent of Alabama but lends 
itself vocally more to that of the 
Eagles. It may be said that ATLANTA 
may fill the void in the music industry 
that the Eagles chose to leave behind. 


Their soon to be released single, 
ATLANTA BURNED AGAIN LAST 
NIGHT, on MDJ Records has already 
attracted the attention of two major 
labels. It looks as if Larry McBride has 
found himself another “A” string 
group. 








MARK COLLIE 


Every now and then a new artist emergies that can truly be called a stylist, and we feel Mark is just that. A singer, songwriter and 
performer who brings a unique approach to today’s ever merging sounds 


His taste ranges from high energy Hillbilly to Blues and Rock-a-Billy. 
A natural to the stage Mark’s live performance has been described as electric, refreshing and charismatic. 


Songwriter Chuck Howard whose hits include “HAPPY BIRTHDAY DARLING,” which was recorded by Conway Twitty and 
“ALWAYS ON A MOUNTAIN WHEN I FALL” recorded by Merle Haggard, and “COME WITH ME” by Waylon Jennings had this 
to say about Mark..... f ee’ 


“He's my favorite new artist and he may be the best new writer to come to Nashville in years”... . 


Mark’s true sense of lyrics is never more apparent than in Kippi Brannon’s version of “IF | COULD BE WITH YOU TONIGHT” 
and his own recent release of “GOT TO HAVE YOU BACK AGAIN.” 


His career began in his hometown of Waynesboro, Tennessee and has taken him from Europe to the Orient and back. He has 
worked with such artists as Conway Twitty, T.G. Sheppard, Janie Frickie, Jerry Lee Lewis and others. 


A newcomer on the musical horizon (not so new) but definitely a comer. Watch for Mark Collie. 


For Mare Information Contact: 
The Sijon Music Group 
615-329-0505 
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JUDD RECORDS 
Is Looking for 


NEW ARTISTS 


Past hits include: 

° Matilda 

e Silver Threads and 
Golden Needles 

© Rockin’ Little Angel 

° Santa Claus is a 
Texas Cowboy 

e Ages and Ages Ago 
























JUDD RECORDS JACKY WARD is a very talented per. 
1300 Division ails vee eka Soe has” 
¥ een floundering somewhat lately. 
Nashville, TN 37203 The trouble started when he switched — 
Call (615) 254-7438 from Mercury (where he had a nice run 
ee -of top 10 singles) to Electra. The. 
By appointment only chemistry just didn’t seem to be there. 
Sot a ae ee TR Maybe it was the West Coast produc- 
tions, maybe it was the material, 
maybe it was the new producers, 
maybe he just got lost in the shuffle. 
Whatever—the hits stopped coming. — 
But he is always busy. Currently he 
COUNTRY PHOTOS FOR SALE— is being seen by millions each week on 
Name Favorites ‘the Nashville Network hosting his own 
Send SASE show, DANCIN’ U.S.A. Maybe that will 
Pat |. Smith help him get back on top again. He 
P.O. Box 31836 might even find another BIG BLUE DIA- 
Houston, TX 77231 MOND which is on our list of all-time 
great country songs. 























VASSARS 


RECORDING STUDIO 











¢ Complete 24 track state of the arts recording facility 


¢ Record in complete serenity and absolute privacy 





® Block time available at rates as low as $50 per hr. 





¢ We offer complete recording packages including pro- 
ducer, musicians, album layout, single releases and full 


national promotion | | is lo ri a A. Wa | ke r 


¢ Endorsed by World of Music Promotions 








“Cold Day in Hell” 
b/w “You Didn’t Stop to Say Hello” 


e 30 Minutes from Nashville 


315 Mt. Juliet Rd. 
Mt. Juliet, (Nashville), TN Jack o’ Diamonds 
615-754-0417 Records 
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MEET WALT WILDER 





When you look at Walt Wilder, you 
think ‘“‘cowboy.” His 6’3” frame topped 
by a slightly weatherbeaten face 
wielding brown eyes and framed with 
auburn hair makes you feel like you’re 


looking at a man of the plains. Maybe - 


that’s why a guitar looks so natural in 

‘his hands and you're not surprised 
when he opens his mouth and starts to 
sing. It’s all natural! 

Walt was born in a small town on the 

~Texas-Oklahoma border with an_ in- 
grained love of country music. At age 
three, he made himself a guitar out of 
an old oatmeal box and a piece of 
string. As a kid, he’d go into town with 
his family and sing for candy, soda pop 
and pony rides. On Saturday nights 
when the family’s battery was working 
in their radio, Walt tuned into the 
Grand Ole Opry and dreamed of the 
day when he'd get a chance to perform 
on the world renowned show. 

Various jobs through the years such 
as ironworker, carpenter and truck 
driver helped sustain him while he 
worked on his songwriting and singing. 
Later, he owned and operated restau- 
tants and clubs which kept him in con- 
tact with the music industry. 

Walt moved to Nashville a dozen 
years ago so he could be on top of the 








402 12th Avenue South 





ay oS : 
country music scene. In 1975, he put 
out a record entitled, “| Love the Girl 
On the Centerfold Of the Playboy 


Magazine.” Playboy publisher, Hugh . 


Hefner, was entranced with the record 
and invited Walt to the Playboy Man- 
sion in Chicago where he subsequently 
asked Walt to tour with the 1975 
Playmate Of the Year, Marilyn Lange. 
The same year, he was invited to play 
at the spectacular “48 Hours At Atoka”’ 
festival in Atoka, OK which drew over 
100,000 country music fans. 

A warm-hearted individual, Walt has 
donated many hours of his time and 
talents to doing benefit performances 
across the country. These have includ- 
ed everything from raising funds for a 
four-year-oid boy in Oklahoma who 
was in need of open heart surgery to 
raising money for a home for troubled 
teenagers. 

In the summer of 1982, Walt saw ac- 
tion on his single release on the CMM 
label of ‘Drinkin’ Beer, Chasin’ 
Women, Dodgin’ Wives” b/w ‘| Wonder 
Where You Are Tonight.” In September 
of that year, that single was followed 
by “Super #2” b/w “While I’m Away.” 
He now has a brand new single which 
will be hitting the airwaves shortly en- 
titled “Do | Ever Cross Your Mind.” 


Phone 255-3307 
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SUBSCRIBE 
TODAY!! 
DON’T MISS 
AN EXCITING 
ISSUE! 


12 ISSUES 


‘Fou Only $1250 


Country Music 
Inquirer 


P.O. Box 90462 
Nashville, TN 37209 
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| 
For an enjoyable evening of music in a D 


friendly and casual atmosphere at Nash- 

ville’s most popular Bluegrass Club 

(where the top names in Bluegrass Music 

often stop by) 

OPEN SIX NIGHTS A WEEK * TUESDAY-SUNDAY 
MUSIC BEGINS AT 9 P.M. 


BEER-PIZZA-SANDWICHES-SNACKS 
wt " 
avZ 


Come on Over e 









Kitty Wells, Johnny Wright 
& Bobby Wright 
Donna Fargo 
Freddie Hart 
Hank Snow 
Tommy Overstreet 
Stella Parton 
Biily Walker 
Jean Shepard 
. Ronnie Dove 
.. Pee Wee King, Redd Stewart 
& The Collins Sisters 
Sweetwater 
Sheb Wooley/Ben Colder 
* Susan Merideth/Aaron Russell 
Quick Change 
Mary Lou Turner 
Jan Howard 
Johnny Patton 


YY 0.B. McClinton 
WY Blue Ridge & The Blue Ridge Band 


2, 


and Join Us 


[ 264 Old Hickory Bivd. © Madison, TN 37115 


























BEST OF 
BROADWAY 


The Barn Dinner Theatre 
8204 Highway 100 
Nashville, TN 37221 
Call (615) 646-3111 


1983 Play Schedule 


| May 3-Jun. 11 — Man of La Mancha 
Jun. 14-Jul. 2 — Mornings at 7 


Jul. 5-Aug. 13 — They're Playing Our Song 
Aug. 16-Sep. 3 — God's Favorite 

Sep. 6-Sep. 24 — Sweet Charity 

Sep. 27-Oct. 15 — The Subject Was Roses 
Oct. 18-Nov. 5 — Come Blow Your Horn 
Nov. 8-Dec. 31 — Camelot 























~— BIG O’s LOUNGE 
51 Cleveland Avenue ¢ Nashville, TN 37210 


‘2 Block off Murfreesboro and Poke Avenue 
Phone 256-9554 _ iy. Behind Gun City 


Country Music Live No Cover 
Open 9:00 P.M. - 2:30 A.M. 


| New Owner - Odell Whitehead 
____“Where the Stars Come In” 


Cisco Steak House 
Specializing in Steak & Sea Foods 
—Enjoy— 

Sizzling Steaks & Chops 
Breakfast & Plate Lunch 


Phone 254-7178 


577 Murfreesboro Road 
Nashville, Tennessee 


Po eee | 
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Gene Watson with Dee Signoracci, food and beverage direc- 
tor at the Hall of Fame Motor Inn in Nashville. 


The secret of Gene Watson’s suc- 
cess is GOOD MATERIAL. It’s not that 
he is any better than the other honky 
tonk singers like Moe Bandy, Mel 
McDaniel or Joe Stampley but he gets 
better songs. From LOVE IN THE HOT 
AFTERNOON to his latest WHAT SHE 

GEN E DON’T KNOW WON’T HURT HER, he 
has consistently (and with few excep- 


tions) picked top quality commercial 
WATSON = 


14 KARAT MIND (Written by Dallas 
Frazier) was especially outstand- 


Consistently ing—in our opinion one of the top 5 
good records of 1982, if not the best. To date 
< it has been his only #1 single. 
material 


Currently he is hot and his records 
seem automatic top 10. But predicting 
his future is still impossible. We see 
him as one of the big names in country 
music ten years from now if he con- 
tinues to use his expert judgment in 
picking his songs. 


Randolph & 
__Rice Inc.__ 


“Don’t Guess, Get The Best’’ 


For The Finest in Electronics Supplies 
Proudly Serving Music City, U.S.A. 
Just A Step Away...or Call 
258-5601 
1313 McGavock St. Nashville, TN 
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MUSIC CITY LOUNGE 
427-Broad 


7 Days a Week 
‘Music All Day & Night 


ALL STAR BAND 
NASHVILLE SUPERSONIC SOUNDS 
PICKERS & SINGERS INVITED 


LEE HOLLINGSWORTH 
Owner 


NASHVILLE, TENNESSEE 37092 


Country music legend Eddy Arnold with new superstar, Sylvia 


Pollee’s 
429-Broad 





"No Cover” (615) 251-9702 


EDDY 
ARNOLD 


100 million 
records later 


Even conservative estimates of his 
lifetime record sales are around 100 
million and with 82 top 10 country 
singles, it it doubtful if even Merle Hag- 
gard or George Jones (both have over 
50) will ever catch him. And he can 
match any of them in the money 
department too. Some sources say his 
wealth begins at $40 million. 


Eddy who will turn 65 thie year has 
been in the major leagves for four 
decades now. In the 1940s he had giant 
hits with BOUQUET OF ROSES and 
IT’S A SIN. In the 1950s he clicked with 
YOU DON’T KNOW ME and | REALLY 
DON’T WANT TO KNOW. In the 1960s 
there was MAKE THE WORLD GO 
AWAY and TURN THE WORLD 


AROUND. In the 1970s he connected __ 


with SHE’S GOT EVERYTHING | NEED. 
In the 1980s, GOODBYE. 


In addition to his giant success, he 
behaves like a real human being too, 
He is a family man who has been mar- 
ried to the same woman for over 40 
years now. This all-time great is cur- 
rently in the charts with THE BLUES 
DON’T CARE WHO'S GOT 'EM. 
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MEMBERS RECEIVE 


® Autographed photo 

e Fact sheet & bio 

© One 45 record 

© Quarterly newsletter 

© Special price on new album 
IN AND OUT OF LOVE 


DARLENE AUSTIN INTERNATIONAL FAN CLUB - 
P.O. Box 110332 
Nashville, Tn. 37211 


If you are not interested in joining Darlene’s fan club 
but would like to have her new album, write FUTURE SOUNDS MARKETING, 


311 Church, Nashville, Tn. 37201 or call TOLL-FREE 1-800-251-3550. 
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JOHN CONLEE can boast (without 
brag) of a career to date with a lot of 
hits and very few errors. He has con- 
sistently come up with outstanding 
material such as ROSE COLORED 
GLASSES, BEFORE MY TIME, BACK 
SIDE OF 30, BUSTED, MISS EMILY’S 
PICTURE, WHAT | HAD WITH YOU and 
| DON’T REMEMBER LOVING YOU, 
and his productions have been excep- 
tional thanks to producer Bud Logan. 





Perhaps that is why we are so disap- 
pointed with his latest single, COM- 
MON MAN. If this dud makes it to the 
top, we’ll be very surprised. Hopefully 
this won’t signal a move in that direc- 
tion. 


John, a down-to-earth Kentucky boy 
who is one of the most unique country 
singers ever, and a DJ for many years 
before getting into the recording end of 
the business was recently married. 





CARL 
PERKINS |@ 


A legend 
not a superstar 








CARL PERKINS is another of those im- 
mensely talented individuals whose 
career never really caught fire although 
he started off with a bang. 

BLUE SUEDE SHOES which he 
wrote and recorded for SUN records in 
late 1955 was over the 2 million mark 
before 1956 barely got started. But 
somehow the song has always been 
associated with Elvis Presley. Then 
there was a Car accident in early 1956 
that set his career back, a drinking 
aproblem and—to be truthful—a lot of 
.bad product, especially after he left 
Sun and went to Columbia. 

"fe Only periodically did he show signs 
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of his greatness after that although he § # 
did continue to write good songs—the f *y a 
most notable being DADDY SANG§ « ce 


‘BASS which was a number one hit for 
Johnny Cash, another Sun stable-mate 

















with whom he traveled for several ieee et 8, 
thee oe 
years. he por he gag ae P 
But he influenced a lot of young kids fo, ak ES 

SE 


. who grew up on Rock & Roll especially 
* the Beatles and he is remembered by 
ses 1950’s music buffs as an all-time great. 

x meee His book DISCIPLE IN BLUE SUEDE 
SHOES published in 1978 is must 
reading for any fan. 
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RONNIE 
MILSAP 


The fans 
love 
him 


RONNIE MILSAP today is what Son- 
ny James was in the middle and late 
1960s: A tremendously popular per- 
former whose every record goes to 
number one in the charts but who is 
not a big industry force. Though he is 
in like a burglar with the fans who love 
him and buy everything he records, 
somehow he lacks the mythical ingre- 
dients possessed by any number of 
singers who have less vocal ability. 


But to be fair and honest, several of 
his records have been masterpieces: 
PLEASE DON’T TELL ME HOW THE 
STORY ENDS, A LEGEND IN MY TIME, 
IT WAS ALMOST LIKE A SONG are 
totally without flaws. But on the other 
side of the ledger you have mediocrity 
as HE GOT YOU, PURE LOVE, and 
WHAT GOES ON WHEN THE SUN 
GOES DOWN? 


Ronnie Milsap is strong competition. 
Both .sides of his last single 
(CAROLINA DREAMS and_ INSIDE) 
went to the top in Billboard. And this 
run of hits has been going on for nearly 
a decade. Like we said earlier, he is 


; tremendously popular. 


SLIM 
WHITMAN 


40 million 
records 
19 gold 


SLIM WHITMAN: has come a long 


» way since the late 1940’s when he was 
+ amailman who wanted to be a singer. 


His first record I'M CASTING MY 


» LASSO TOWARD THE SKY did little 
© and it wasn’t until 1952 that he had 
i what could be called a hit when he 
| signed with Imperial records and 
| recorded LOVE SONG OF THE WATER: 
| FALL. 


In less than two years he had 3 


/ million sellers under his belt: ROSE 


MARIE, INDIAN LOVE CALL and 
SECRET LOVE. All were big Pop hits 
too—especially in England where he 
became a legend. 


Today he is still a huge record seller, 


said to have 19 gold records and total 
| worldwide sales of 50 million. A TV 


package of his greatest hits, ALL MY 
BEST, sold nearly 3 million copies and 
a second package did extremely well 
too. A biography, MR. SONGMAN, was 
published in 1982. 





STEVE 
YOUNG 


He’ll 
always 
be 
himself 


The critics love him. He has received 
“rave” reviews in Billboard, Rolling 
Stone and Cosmopolitan—but the 
public doesn’t know who he is. As one 
writer stated, “He has done seemingly: 
everything .... except get famous.” 


Although he is a great musician, it is 
for his songwriting ability that he is. 
best known—particularly SEVEN 
BRIDGES ROAD, the Eagles classic 
and LONESOME ON’RY AND MEAN 
which Waylon Jennings recorded. 
Though the country roots are readily 
apparent, he is basically what you 
would call a folk singer, which today is 
not that commercial. 


He’s been at it for two decades now, | 


recording for such labels as A&M, 
RCA, Reprise and Rounder with less 
success than what he should have. But 
come what may, Steve (who is now in 
his 40th year) will always be true to 
himself. 
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KENNY 
ROGERS 


In 
a class 
by himself 


KENNY ROGERS is in a class all by 


himself, not only because of the $20! 


million contracts, the gold and 
platinum records, the sell-out concerts, 
the hit TV specials and motion pic- 
tures. He is totally unique, a one of a 
kind performer who knows exactly how 
to handle his career. 


He may not be the world’s greatest 
vocalist but he’s one of the greatest 
stylists. And his ear for picking hit 
songs and recognizing talent in others 
is second to none. In the past year he 
has had top 10 records with BLAZE OF 
GLORY, THRU THE YEARS, LOVE 
WILL TURN YOU AROUND, A LOVE 
SONG and currently WE’VE GOT 
TONIGHT with bright new star, Sheena 
Easton. 


Although his latest movie, SIX 
PACK, received negative reviews and 
was not a big moneymaker at the box- 
office, it did end up in black ink and he 
will probably try again in the near 
future. One little dark cloud in his blue 
sky shouldn’t disturb him all that 
much. 
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A TRIBUTE 


TO 4@ LEGEND 


Not even the old cowboy story-teller, 
Zane Gray, sitting out there beside some 
imaginary campfire could have invented 
such a character. There has been 
nothing in country music history to equal 
Ernest Tubb. In some ways he has 
matched and even outdone Jimmie 
Rodgers, the man who left such a mark 
on him as a boy in Texas. 


His face has now become as cracked 
and ravined as the west Texas terrain. 
His eyes are tired and world-weary. But 
he is still the total pro -- one of the 
greatest performers of all time. He has a 
particular talent for communicating 
sincerity; he is a warm, generous man 
who is very sentimental. And his fans are 
devoted to him. 


His most remarkable quality of all has 
undoubtedly been his staying power. No 
other singer has had such a long and 
continuous star career in country music, 
which is all the more astonishing since his 
greatest vogue occurred 40 years ago. 
He can be admired both for his mastery 
of country music as a craftsman and for 
his impact as a box-office attraction 


Ernest Tubb was always a basic man of 
endless, restless ambition. Each 
accomplishment was a challenge to 
reach for more. He was, in the early, 
formative years especially, a man of 
_ force, drive and intelligence. 


His lifetime record sales are in excess 
. of 25 million, making him one of the 
biggest commercial successes of all time. 
If there had not been a shortage of the 
shellac used to make records in those 
_ World War Il days, the figure would be at 
least double that amount. He was actualy 
the first big-time singer/songwriter. 


Ernest Tubb sang about drinking, 
dancing, unrequited love and the honky 
tonk life in general. His sound was always 
‘pure honky tonk. It was a style that he 
developed in the Texas of the 1930's. 
Like Western Swing, it achieved its 
greatest popularity in the 1940’s and 
1950's. . sh 


~ It has been said that he is the only real 

honky tonk singer and that one way or 
“another, anyone who sings country 
music is imitating him -- consciously or 
otherwise. His voice was easily 
recognizable from the first note. 


BY ROY HALL 


There is an old cliche that you don’t 
have to be a singer to be a country music 
star and to be honest, in a few cases, it’s 
true. Considering that he was never 
regarded as a great singer, Ernest madea 
surprisingly large number of great or 
near-great records. Any number of his 
songs from the forties hold up extremely 
well and many of them were his own 
compositions. He was one great writer in 
those days. 


Few people today realize just how 
innovative Tubb was back in those early 
years of his career. Today we are familiar 
with every writer saying that Waylon and 
Willie blazed new directions in country 
music and calling them outlaws. But if 
that means going you own way and doing 
your own thing, then surely Ernest Tubb 
would have to qualify as the very first 
one. He was the first to bring the electric 
guitar to the Opry and make it a major 
part of his sound. And he certainly 
influenced a lot of modern singers who 
followed -- not the least of which was 
Hank Williams. Hank's style was right 
dead center between Roy Acuff and 
Ernest Tubb. 


Tubb really had only about 10 years at 
the top as a recording artist. By the time 
he was 40, his career had peaked and 
virtually nothing that he has recorded 
since then is worthy of discussion, at 
least in comparison to those early songs. 
But the fact remains that when he passed 
through a country fan’s life, he shaped 
forever his idea of what a country singer 
should be. 


One of the best tributes to him was 


written by Harlan Howard for the liner’ 


notes of a Tubb album. Harlan, who is 
surely one of the most gifted songwriters 
of the 20th century, spoke eloquently of 


the effect Tubb had on his own career. It . 


was a masterpiece -- one of the finest 
tributes one artist ever wrote about 
another. 


Tubb today is considered passe’ by so- 
called modern advocates of country 
music who profess to love it but who are 
ignorant of the basic roots of this music. 
But there are those of us who remember 
the way it was in those glorious days of 
the 1940's when Tubb was the king. He 
was magnificent then; he really was. 
There was simply nobody like him, and 


our memories in much the same way that 
John Wayne does and it’s a feeling that 
no one will ever have for modern singers 
like Price, Jones, Pride, Haggard, etc, no 
matter how great they are. 


Ernest, who is now 67, still works as 
hard as ever. He says he wants to “go 
out” performing on the road -- to die with 
his boots on, so to speak. Right on, E.T. 
That’s a modest request for someone 
who has given nearly 50 years to this 
industry. 


Ernest Tubb’s | 
Top 10 Singles 
Try Me One More Time 


2) Soldier’s Last Letter May 
Yesterday's Tears 



















Keep My Memory In Your Heart 
5) Tomorrow Never Comes Mar 
6) Careless Darlin’ Aug: 
7) It's Been So Long Darlin’ Nov 


1946 8) Filipino Baby Nov 
9) Rainbow At Midnight Nov 
10) Drivin’ Nails In My Coffin 









11) Don’t Look Now ; 
12) So Round, So Firm, Jun 
13) I'll Step Aside 




















14) Seaman’s Blues 
15) Forevér Is Ending Today Aug 
16) That Wild & Wicked Look Sep 
17) Let’s Say Goodbye Dec 


1949 18) Have You Ever Been Lonely? Jan 
19) Don’t Rob Another Man’s Castle ~~ Apr’ 


20). Bitin’ My Fingernails Apr 
21) Slippin’ Around _ dul 
22) Warm Red Wine. Aug 
23) Filipino Rose * Aug 
24) Blue Christmas Nov 


25) Tennessee Border 2 (RF) 






26) 1 Love You Because 


27) Letters Have No Arms Feb. 
28) Throw Your Love My Way dun 
29) Goodnight Irene (RF) Aug 


30) I'm The One Who Loves You Oct 
31) Hey LaLa \ 





32) Too Old To Cut The Mustard (RF) 
33) Missing In Action 
34) Somebody's Stolen My Honey 


1953 35) No Help Wanted # 2 (RF) 






1954 36) Two Glasses, Joe Oct 


1968 37) Hey, Mr. Bluebird (WB) an 
38) Half A Mind Oct 
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THE ERNEST TUBB STORY 


Ernest Dale Tubb was born on 
February 9, 1914, on a farm right outside 
of Crisp, Texas, the son of an itinerant 
farmer. His parents split when he was 12 
and he then lived with various sisters until 
he was grown. 


. He was 15 when he first heard Jimmie 
Rodgers, the Blue Yodeler. It made a 
tremendous impression on him. Rodgers 
sold millions of records in the late 1920’s 
and early 1930's without any help from 
DJs or publicity of any kind. Ernest 
immediately set out to imitate him. 


It was several years later that he got his 
first guitar in a pawn shop in Abilene, 
Texas while he was hitchhiking from his 
sister’s home in Benjamin to his parents 
place in San Antonio. 


The depression was then at its depth 
and Tubb went to work as a WPA 
ditchdigger at Randolph Field. At the 
same time, he began making the rounds 
of all the local radio stations, offering his 
performing services for nothing. 


He finally did get on at a little 250 watt 
station, KONO, in San Antonio. He had a 
15 minute spot twice a week at 5:30 A.M. 
By this time, he was managing a drug 
store. 


Tubb’s first break came when he was 
22. By now he was married (his first wife’s 
name was Elaine) and had a child. One 
day he got to thinking that since Jimmie 
Rodgers had lived in San Antonio, 
perhaps his wife might still be there. He 
found her listing in the telephone book 
and called her. 


Carrie Rodgers decided to try to help 
him. She contacted her sister, Elsie 
McWilliams, who had written a lot of 
Jimmie’s songs, and she wrote two new 
ones for Ernest. Mrs. Rodgers then got 
him a recording contract with Jimmie’s 
company, RCA VICTOR. He cut his first 
record at the old Texas Hotel in San 
Antonio on October 27, 1936. He cut 
three more records for Victor but two of 
them were not even released until years 
dater after he was with Decca. At this 


. time, he was singing in the Jimmie 


Rodgers style even to copying the yodel. 


The records for Victor didn’t sell and 
they dropped him. Then in 1939, his 
whole life changed dramatically when he 
had a tonsil operation. Despite his 
doctor’s assurance that it would not 
affect his voice, it did. He even lost his 
ability to yodel. It turned out to be the 


best thing that ever happened to him. 
From then on, he had to be his own man. 


Carrie Rodgers continued to have faith 
in him.. She was, instrumental. in, getting 


Ernest a contract with Decca, which was 
a new company at the time. Ernest had 
his first recording session for Decca at 
the Rice Hotel in Houston on April 4, 
1940. He was 26. He recorded two 
original songs, Blue Eyed Elaine and 
I'll Get Along Somehow. They sold 
just enough to keep the company 
interested. 


Tubb’s seventh record for Decca 
made him. Walking The Floor Over 
You was recorded on April 26, 1941, and 
released in mid-1941. It immediately took 
off and eventually sold over a million 
copies. A cover record by Bing Crosby 
(also on Decca) also passed the million 


mark in sales. Ernest got agoldrecordfor ~ 


the song in 1965, the same year he 
became the 6th man to be inducted into 
the CMA Hall of Fame. A good case can 
be made for claiming Walkin’ The 
Floor Over You as the greatest of 
Tubb’s songs. Once it became a hit, it 
was obvious that Ernest knew exactly 
what he was doing and where he was 
going. 


On that same April 1941 session, he 
also recorded I Wonder Why You 
Said Goodbye and Ill Always Be 
Glad To Take You Back. Both were 
later A-side singles and both sold 


- extremely well. 


In November 1941, he recorded two 
more songs that became hit singles: 
When The World Has Turned You 
Down and There's Nothing Left To 


Say. Both stayed on jukeboxes for . 


months. 


His next recording session was nine 
months later on July 17, 1942. This 
session produced You Nearly Lose 
Your Mind and Try Me One More 
Time -- two of his all-time greatest songs. 
Both were also originals. It was his last 
recording session for a year and a half. 


These two songs proved that Ernest, 
like all good country songwriters, knew 
something about the blues. It was Ernest 
Tubb at the zenith of his accomplishment 
as a writer, a brilliant reflection of the 
artist and entertainer. Years later, Ray 
Anthony had a fantastic version of You 
Nearly Lose Your Mind on an album 
of country songs. 


On his next session, January 15, 1944, 
he recorded several songs that have 
become standards: Tomorrow Never 
Comes, Soldier's Last Letter, 
Careless Darlin’, Yesterday’s 
Tears and Keep My Memory In 
Your Heart. Every one of these songs 
became top 10 for him. 


+ ae OR ee ee 





recorded again. The date was September 
11, 1945, and the session produced It’s 
Been So Long, Darlin’, There’s A 
Little Bit of Everything in Texas 
and Darlin’ What Morz Can F-Do? 
It's Been So Long, Darlin’ hit the 
top 10 nationally in November 1945. 


Ernest had another good session on 
September 17, 1946. He recorded 
Filipino Baby, Drivin’ Nails In My 
Coffin and Rainbow At Midnight. 
All three songs were national top 10 hits 
before the end of the year. Filipino 
Baby was also in the top 10 by Cowboy 
Copas and T. Texas Tyler; Rainbow 
At Midnight was also top 10 for Texas 
Jim Robertson. 


Tubb’s next release was Don’t Look 
Now (one of his very best original songs) 
backed with So Round, So Firm, So 
Fully Packed. They were recorded on 
February 17, 1947, and released in April. 
Both went into the top 10. The latter was 
also a top 10 record for the writer, Merle 
Travis. 


In March, 1947, he recorded another 
great song, I'll Step Aside, and he 
contributed a terrific performance. It was 
rushed into release on April 15, and by 
July, it too was in the national top 10. 


On June 1, 1947, Decca released 
three new Ernest Tubb singles. Most of 
the six songs had been recorded on the 
January 15, 1944 session, with the 
exception of I’m Free At Last, which 
had been recorded February 13, 1946. It 
was a superb song but it was not a big hit - 
- and it should have been. (It was typical 
Decca fashion in those days to keep 
songs in the can for long periods of time, 
presumably for re-evaluation). 


Tubb’s hot streak continued with his 
next sessions in December, 1947. (14th 
and 16th). He recorded Seaman’s 
Blues, Have You Ever Been 
Lonely?, Let’s Say Goodbye Like 
We Said Hello, and Forever Is 
Ending Today. All were released in 
1948 and all became national top 10 
songs. 


Ernest didn’t record in 1948. In 1949, at 
35, he married for the second time. In 
addition he had a fantastic year, career- 
wise. On Februay 15, he teamed with the 
Andrew Sisters for a two-sided smash, 
Don’t Rob Another Man’s Castle 
and Bitin’ My Fingernails And 
Thinking Of You. Castle was alsoa 
top 10 record for Eddy Arnold. 


Tubb’s next session was undoubtedly 
his finest. On June 12, 1949, he recorded 
Floyd Tillman’s classic Slipping 
Around which became a top 10 record 
for him and also Tillman. In addition, 
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THE ERNEST TUBB STORY 






Jimmy Wakely and Margaret Whiting 
had a version of the song that sold over 
two million records. He also recorded 
Cindy Walker’s great Warm, Red 
Wine and Hank Snow’s My Filipino 
Rose, surely two of his all-time greatest 
performances. They were released back 
to back and both were top 10 songs. And 
on the same session, he did Driftwood 
On The River which was a 
masterpiece. At no other point in his 45 
years in country music did he equal this 
poignant performance. To show how 
much faith Decca had in it, they did not 
release the song until November 1951. 
That is a real mystery. 


In. August, Ernest recorded Blue 
Christmas (he had the original 

recording, not Elvis Presley as many 
- believe) and his performance was top 
notch. Released in November, it 
immediately became top 10. 


»In November, he teamed with Red 
Foley for the first time. The result was 
Tennessee Border #2. It was a sheer 
pleasure to see these two relaxed 
professions perform together.Their 
relationship was warm, almost touching, 
and one is left to regret that they never 
had a chance to combine their talents 
more on songs other than novelty which 
comprised nearly everything they 
recorded. 


That same November session also 
produced Letters Have No Arms 
and Throw Your Love My Way. 
And in December he recorded I Love 
You Because. Letters was released 
in January and I Love You Because 
in February. The latter beat the former 
into the top 10. I Love You Because 
was also a top 10 for the writer, Leon 
Payne. Throw You Love was released 
in May 1950 and it too was a top 10 
record. 


In June, Ernest and Red teamed up 
again to do Goodnight Irene (Tubb’s 
only #1 record) Hillbilly Fever # 2 and 
Texas Vs. Kentucky. The latter two 
did not chart although they were both 
interesting records. On the same session 
he recorded You Don’t Have To Be 
A Baby To Cry, a very good song 
which just didi’t make it. It has now 
become identified with Tennessee Ernie, 
who recorded it years later. 


Less interesting but more commercial 
was I’m The One Who Loves You 
which he recorded on September 9, 1950 
along with INeed Attention Bad. I’m 
The One Who Loves Yow (also 
known as Remember Me) was written 
by Stuart Hamblen, who also had a top 10 
recording of the song. 


‘ At the énd of 1950, Ernest could look 


back with pride on nearly a decade of 
great success with 30 top 10 records in 
the past seven years. He couldn’t know it 
then but the wind was beginning to 
change. 


In 1951 he had only one top 10 record: 
Hey La La, a pretentious piece of junk. 
His other releases that year don’t even 
rate mentioning. 


The decline in Tubb’s career can 
clearly be traced to 1951, although the 
handwriting was on the wall as early as 
1950. That year Decca released nine 
singles on him and three of them were 
cover versions of hit songs by other 
singers. (They had released six records in 
1949 but the songs were all superior, in 
fact it could be argued with some 
justification that 1949 was his best year 
ever). 


But 1951 was the clincher; 13 singles 
were released -- four of them on May 7. 
Whoever was in charge of releasing his 
records was incompetent, to say the 
least. It only proves the veracity of that 
old saying that Less Brains Are 
Necessary In The Music Business Than 
Any Other. There was no way that any 
recording artist could come up with hit 
songs that often. Decca also did the same 
thing in a lesser degree to Red Foley. The 
overexposure prematurely shortened 
both careers. 


Also by 1951, Tubb was not doing 
much songuriting -- which had been part 
of the secret to his success in the 1940's. 
It didn’t seem to occur to many Critics 
then just how good the writing of Ernest 
Tubb really was. Why he quit is indeed 
puzzling; he was only 37 years old at the 
time. But the number of lasting classics 
Ernest Tubb singles recorded since 1951 
can be counted on one hand. Two of the 
better songs he recorded that year was 
I'm With A Crowd But Oh So 
Alone and I Will Miss You When 
You Go. Neither did a thing for him. 


Tubb’s next top 10 record was another 
duet with Foley, Too Old To Cut The 
Mustard, recorded November 1951 
and released January 1952. It was also a 
number one record for Bill Carlisle, the 
writer of the song. 


In late 1951, he recorded what became 
his next two top 10 singles, Missing In 
Action, released February 1952 and 
Boudleaux Bryant’s Somebody’s 
Stolen My Honey, released in May 
1952. Missing In Action is a beautiful 
compassionate piece of writing and 
Ernest’s performance was just right. 


In early 1953, Ernest wrote and 
recorded a nice tribute song to Hank 
Williams, Hank It Will Never Be The 


Same but it never charted. He and Red 
had a top 10 on No Help Wanted # 2 
in April but the other records that year 
were just potboilers. 


The decline continued through 1954. 
Two Glasses, Joe was recorded in 
June and released in September. It was 
to be his last top 10 for quite a long time. 


In 1955, he had a minor hit with 
Yellow Rose Of Texas but Mitch 


Miller’s version was the only one that 


really counted. He did have a superb 
recording of Cindy Walker’s 
underestimated Answer The Phone 
late in the year but nobody paid any 
attention to it, which was really a shame 
because it’s such a good song. 


In 1956, his recording career bottomed 
out. Trashy as most of the songs had 
been, they were nothing like what was to 
come. Tubb even tried to do Rock & Roll 
like Chuck Berry’s Thirty Days and he 
covered Pat Boone on Don’t Forbid 
Me. He couldn't hit with anything. Of 
course, to be fair, this was right in the 
middle of the Rockabilly explosion and 
most hard country artists suffered. 


It was mid-1958 before he was again in 
the magic top 10. He first connected with 
Hey, Mr. Bluebird (with an assist 
from the Wilburn Brothers) in June and 
then in October, he hit top 10 with Roger 
Miller's Half A Mind. 


Then he had another dry spell. To date 
his last top 10 record is Thanks A Lot 
which hit the charts in September 1963 
and stayed there for 23 weeks. 


The following year he almost made it 
wit Mr. & Mrs. Used To Be 
(recorded with Loretta Lynn). It went to 
#11. And he had a moderate hit on 
Another Story, Another Time, 
Another Place in late 1966. What a 
beautiful song. Tubb’s performance was 
perfect but it was virtually ignored. He 
should have had a big hit on Waltz 
Across Texas. It too was one of his 
better songs and performances. Since 
then his recording career has been in 
shambles. 


Decca (now MCA) let him go in 1977 
after 37 years. He did an album for 
Cachet Records which reportedly 


unlikely now that he will ever have 
another top 10 record (although anything 
is possible). But he gave us an impressive 
body of work that almost symbolizes 
hard country and his legend is made 
forever. One thing is certain: There'll 
never be another like him. 

Since this article was written, Ernest has 

been unable to perform due to iliness. We at 


= - ©ME wish- this very. special man a speedy 
recovery. 


\ 
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“TOURISTS WELCOME” 
















FULL $3.00 REFUND ON FIRST ORDER 
























Talking Bible Company presents... 






The World’s Best Selling Book 


The r 
“Bible. 


Bo S399 
Send Check Or Five Popular Translations to choose from 
Money Order * KING JAMES VERSION » NEW AMERICAN 
eat acre 
P.O. Box 80462 ° G BIBLE VERSION 
Nashville, TN 37209 615-292-0734 PEEMBED STANDERE VERSION : 






"Village “Jewelers, 


AT HILLSBORO VILLAGE 
SINCE 1947 


CUSTOM DESIGNING IN GOLD 
DIAMONDS, WATCHES, FINE JEWELRY 
EXPERT WATCH AND JEWELRY REPAIR 





























1809 21ST AVE. SO. 
NYUMA S. SHOR NASHVILLE, TN. 37212 
JEWELER (615) 383-1226 
















7 Custom Records & Tapes INC. 





COVER DESIGN — LP & 45 PRESSING 
CASSETTE AND EIGHT TRACK MANUFACTURING 


CRT offers complete custom packaging on all orders. 







e Jackets, record label or tape labels designed by our complete, in- 
house art department. 





© Quality, customer service, expediency and close personal attention are 
guaranteed in the manufacturing of your order. 







e Take advantage of what Nashville has to offer! Producer, studios, 
musicians and singers. 







e CRI's pticing is very competitive in the custom market. We strive to 
keep our prices as low as possible, maintaining the highest quality. 






e CRT is committed to provide the best services. Our customers deserve 
and expect no less. 


Call for personal quote today our TOLL FREE NUMBER 1-800-453-2533 
In Tennessee call (615) 320-0517 © 320-1115 ® 320-1270 
or write 
CRT, CUSTOM RECORDS & TAPES, INC. © 63 MUSIC SQUARE WEST ¢ NASHVILLE, TN. 37203 
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VERNON 
OXFORD 


Cult figure 
not a 
Superstar 


He’s a cult figure in England and 
other European countries—as big a 
star as any country entertainer you can 
name. The April, 1983, issue of Esquire 
magazine contains a critique of his 
career and discusses an album that he 
recorded years ago. But here in the 
U.S. he has had a tough time getting 
the recognition he deserves. 


Although a lot of the problem can be 
blamed perhaps on inferior produc- 
tions and weak material, (he has had 
some good songs) mainly it’s been the 
indifferent way he’s been treated by his 
record labels. When he started in the 
mid-1960s, with RCA, he was simply 
too country. Country at that time was 
moving into MOR. His sales were small 
and big record companies understand- 
ably have little patience with artists 
who don’t pull their own weight. 


Sometimes it seems that stardom 
takes longer than what seems fair. But 
Vernon is a very unique talent and we 
still say that his day is coming. 









Southern Record 
Pressing Co., Inc. 


Custom Records 
Pressing Full Service 
From Tape To Disc. 










Call Collect for Prices 


305-11th Avenue South 
_Nashville, TN 37203 
Phone: (615) 256-2521 


PHOTC BY PAPARU 





George chats with (L to R) Johnny Cash, Ralph Emery and 


Dale Schultz. : , ) 
SHINE ON (currently in the charts) is B U D D : E S 


his 61st record by our counting to have 406 12TH AVENUE SOUTH 

Ss made the top 10 in Billboard (12 of 256-7016 
which went all the way to #1) since his 

G EO RG E first hit in 1955 with WHY BABY WHY ’ WE SPECIALIZE IN PLAIN 

which Charley Pride recently had a top OLD COUNTRY COOKING | 
10 recording of. 

JON ES COME & RELAX IN OUR AIR 
. It may have been a roller coaster ride CONDITIONED. RESTAURANT. 


for George in the last quarter of cen- 


A tury as far as his personal life has been MAKE YOURSELF AT HOME. 
concerned but his professional career 
New - has consistently been top notch. 1 GOOD FOOD AND COLD, COLD BEER 
Marri Seldom has a year gone by that he OPEN FROM 6:00 AM - 8:00 PM 
arriage didn't score with a top 10 record. MONDAY — FRIDAY 
JUST AROUND THE CORNER FROM THE 
And perhaps now with his career - HALL OF FAME. 


firmly secure, his private life will be the 
same. Last month he married Nancy 
Sepulveda. 


YS a = ee ee a ee 








SOUND TRACK LOUNGE 


. Phil Mirenda 


NOW APPEARING AT THE HALL OF FAME’S ~ 


— Soundtrack Lounge— 
Recording Artist - 


“Jim Vest” 
and his 
Nashville Cats 


Nashville’s #1 Country Music Group 


These are just a few of the recording artists 
re have appeared. on stage with the Nashville 
ats: 


Lee Greenwood T. G. Shepard 
Johnny Rodriguez Moe Bandy 
Faron Young Con Hunley 
Razzy Bailey Jimmie Cannon 
Ray Pillow John Conley 
Buck Owens Sammie Smith 


You’ll never know who you will see at the Hall 
of Fame Soundtrack Lounge. 


For Information Write or Call 


HALL oF FAME 
MOTOR inn === 


1407 Division Street 
Nashville, Tennessee 37203 
615/242-1631 





The Hall of Fame Motor Inn is Going, Going, Gong 


Join us for fun and games every Sunday, Thursday, and Friday 
evening as we search for the best—or the wackiest talent in the 
country. Whatever you do, you can do it here (no animal acts please) 
as you might win the $1000 grand prize. So, call 320-7684 for 
audition information, get your act together, bring your friends, 
and pull up a stage—we’re going, going, gong. 












SPECIAL 
(PACKAGE) 


$35.00 


CORPORATE RATE INCLUDES: 


FREE BREAKFAST (ANYTHING OFF OF THE MENU) 
FREE NEWSPAPER DELIVERED TO YOUR DOOR 


THE BEST COUNTRY MUSIC IN TOWN 
‘WITH JIM VEST AND THE NASHVILLE CATS 


HAPPY HOUR 4 - 8 P.M. 


BEST WESTERN HALL OF FAME 


242-1631 — Nasiuitie, Tennessee 37203 








JeemaTDLTIONBONTI IORUNBNNTTIANRSNRED LONOSVE STINT CMOS CMTE TCAD CEC 
(THE BEST PLACE TO STAY IN NASHVILLE) 


LIVE COUNTRY AND WESTERN ENTERTAINMENT 
LIVE COUNTRY BROADCASTS MON., TUES. & WED. 
CONTEST EACH MONTH MALE OR FEMALE VOCALIST 
(UPCOMING NASHVILLE EDITION OF GONG SHOW) 
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TOMI. 
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IHALL 


e OLD DOGS AND CHILDREN AND WATERMELON WINE 
e | LOVE ¢ HOMECOMING ¢ HARPER VALLEY PTA 
¢ A WEEK IN A COUNTRY JAIL 
e THE YEAR CLAYTON DELANEY DIED 
e FASTER HORSES ¢ THE POOL SHARK 
e LINCOLN PARK INN e SNEAKY SNAKE 


In my opinion, Tom T. Hall is one of the most 
amazing songwriters ever to come down the pike. 
Just when you think you’ve got his style figured 
out, he comes up with something altogether 
different. I must admit up front that Tom is a 
special favorite of mine but I believe the evidence is 
such that he would rank somewhere in anybody’s 
list of 10 best songwriters. 

His versatility is simply staggering and his 
volume is among the highest of all writers. Many of 
his songs are truly masterpieces. Old Dogs And 
Children And Watermelon Wine, The 
Pool Shark, Margie’s At The Lincoln 
Park Inn, Homecoming, The Year 
Clayton Delaney Died and Faster Horses 
are all good examples of how good creative writing 
can also be commercial. 

Tom is an expert at story songs. In fact he has 
the field almost all to himself. Some of his very 
finest writing are those little short stories that have 
no or little commercial appeal but reflect what 
songwriting is really all about. And he has a.great 
sense of humor. Examine sometime More 
About John Henry, The Little Lady 
Preacher, Who’s Gonna Feed Them 


Hogs, The Monkey That Became. 


President, Salute To A Switchblade, A 
Week In A Country Jail, 1 Like Beer, L.A. 
Blues, Spokane Motel Blues, Shoeshine 
Man, Day Drinkin and Sneaky Snake. 


Tom is also a very poignant writer when he 
wants to be. Some of his better ones in this genre 
include One Of The Mysteries Of Life, A 
Sad Song For My Friend, The Singer’s 
Song, Looking Forward To Seeing You 
Again, I'm 40 Now (exceptionally good), A 
Million Miles To The City, and Back When 
We Were Young. All great pieces of writing. 

Then there are those stark, realistic songs such 
as Mama Bake A Pie, The Rolling Hills Of 
Middletown, Pratt Street, The 
Hitchhiker, Trip To Hyden, America The 
Ugly, Strawberry Farms, Don’t Forget 
The Coffee, Billy Joe, The Promise And 
The Dream, The Story Of Your Life Is In 
Your Face and especially Joe, Don’t Let 
Your Music Kill You. 

Tom’s biggest hit was Harper Valley PTA. It 
was a 7 million + monster for Jeannie C. Riley, in 
1968. But Tom had many hits prior to that. He 
started off in 1964 with DJ For A Day by Jimmy 
Newman. It was followed by Mad (Dave Dudley) 
and Hello Viet Nam (Johnny Wright). Newman 
also hit with Artificial Rose, Back In 
Circulation and Back Pocket Money. 


Dudley connected with One More Mile, 
Anything Leavin Town Today, This Night 
Ain’t Fit For Nothing But Drinkin, What 
We’re Fighting For, There Ain’t No Easy 
Runs, Listen Betty, George (of the North 
Woods) and The Pool Shark. Faron Young 
had a top 10 with f 1 Ever FallIn Love WithA 
Honky Tonk Girl. The Statler Brothers 
recorded Billy Christian which was the B side 
of the million selling Flowers On THe Wall. 
Jeannie C. did a couple of his songs in an album 
which were really fantastic, although not big hits: 
Back To School and The Part Of Honey. 
Really good, good songs. Then Tom started 
recording himself and immediately he started 
getting hits. J Love even went over the million 
mark. 

Then he started writing mostly for himself but 
his songs, if anything, just got better. it is ironic 
that when Tom does his songs they all seem to 
have the same melody. This is probably due to the 
fact that all of his records have the same 
arrangement. Because when someone else does 
his songs, you don’t notice it at all. Listen to Tom’s 
version of ’m Not Ready Yet and then to 
George Jones’ recording and you will quickly see 
what I mean. 

There is no way that we can discuss all the many 
different great Hall songs here in this limited space. 
Just buy all of his 20 albums and see for yourself 
how good the man really is. But I do want to 
mention some other outstanding pieces of writing - 
- commerciality aside -- which show just how 
complex and deep Tom is : J Flew Over Our 
House Last Night, I Miss A Lot Of Trains, 
I Took A Memory To Lunch, It Was Only 
The Wind, McLeay Street In Sidney, No 
New Friends Please, Country Is, That 
Song Is Driving Me Crazy, Ravishing 
Ruby, I Care, Deal, ’m A Cowboy Too, 
Forget It and Goodbye Cowgirl. 

Recently Tom has slowed down and the quality 
of his writing is not what it used to be. However 
there are still many good recent songs: We’re All 
In This Thing Alone, The Old Side Of 
Town, You Show Me Your Heart, May 
The Force Be With You Always, Son Of 
Clayton Delaney, and Come On Back To 
Nashville are all deserving of mention. 

Tom is unique and really one of a kind.. Perhaps 
it is unfortunate that he is interested in writing 
what he wants to write rather than trying for those 
trite commercial songs. His reputation as a writer 
would be much greater. But for those of us who 
appreciate good quality songs, he is one of the all 
time greats. 


By W.R. Hamilton 
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PIZZA 
PARLOR 


PIZZA @ SANDWICHES e@ SALAD BAR 
Take out any of our delicious varieties of 


the “World’s Greatest Pizza.” 
Our new container helps keep your pizza hot. 


We now have Thick, THIN & Pan 
TRY OUR LUNCHEON BUFFET 
VA ALN ‘ALU YOU CAN hai ZPIRTA...SPAGHETT SALAD OAR. MON-FRI 11 AM : !2PM) 
ENTERTAINMENT THUR. THRU SUN - NIGHTS 
KEEPER REEN HILLS INGLEWOOD 
Hare yet 383-2525 227-2525 


2035 RICHARD JONES RD 2824 GALLATIN RD 









COTTON COMFORT 








Specializing in Futons 
All cotton folding mattress 
uses space furniture wastes. 
Healthy, portable, inexpensive. 
Pillows, Yoga Mats, Zafus & Frames 



























Make Your Own Futon—Lessons Available 


Eleanor Snyder 615-269-4894 


ee 

















ACE PICK UP & DELIVERY 


6112 Terry Drive, P.O. Box 90462 Nashville, Tenn. 37209 


Johnny ‘K’ 
(KOVAL) 
P.O. Box 120891 


Nashville, TN 37212 
615/244-7443 













Delivery GUARANTEED within 4 hours 
833-4404 
Rates: $5.00 & up 





















| 16-46 Passengers With or Without Luggage 
. : GENE SALMON-JEFF ADAMS 
ee Call us when you're in Music City 


Tennessee Bus Sales & Supply, Inc. 


311 Wilhagan Road, Nashville, TN 37217 


| 
| 

porary NEW ad Used Champion Mediurn-Duty Buses, | 
| 

Phone (615) 366-4258 
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CONWAY 
TWITTY 


King 
of the 
Country Singers 


He’s rich, he’s famous, he’s good- 
looking and in our opinion, the singer 
most deserving of the title KING OF 
THE COUNTRY SINGERS. Everything 
he records goes to number one (31 at 
last count) and he’s been doing this 
since 1967. Before that, of course, he 
had a successful career in the Rock 
field. So what if CMA continually ig- 
nores him every year. 

He always does a lot of surprising 
things, record-wise. For example in the 
last 15 months he has had number one 
hits with such diverse songs as Wayne 
Carson’s THE CLOWN, Max Barnes 
and Troy Seals’ RED NECKIN’ LOVE 
MAKIN’ NIGHT, a cover version of The 
Pointer Sisters’ big Pop hit, SLOW 
HAND, a country weeper WE DID BUT 
NOW YOU DON’T, and the title song 
from the movie, THE ROSE. 

And his newest single, WE HAD. IT 
ALL, is destined to do the same. It is a 
song that has standard written all over 
it and it has been recorded any number 
of times. Ironically the best version we 
ever heard was on an album by an 
obscure singer named Jewell Taylor on 
the A&M label. Her performance was 
absolutely chilling. It was never re- 
leased as a single. 


8h. 
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Superstar Conway Twitty with brother Howard Jenkins 


ino ae a 
WILLIE 
NELSON 


He’s 
BUSY 


Is Willie Nelson flexing his creative 
muscles or is he trying to see just how 
much Willie Nelson product the market 
will take before they quit buying? 





PHOTO BY PAPARU 





In the past year or so, he has had hit 
singles on HEARTACHES OF A FOOL, 
ALWAYS ON MY MIND, LET IT BE ME, 
THE LAST THING | NEEDED, and OLD 
FASHIONED KARMA, hit duets with 
Webb Pierce (IN THE JAILHOUSE 
NOW), Roger Miller (OLD FRIENDS), 
Waylon Jennings (JUST TO SATISFY 
YOU and SITTIN’ ON THE DOCK), Dolly 
Parton (EVERYTHING’S ' BEAUTIFUL) 
and Merle Haggard (REASONS TO 
QUIT). He also wrote a number one hit 
for Haggard and George Jones 
(YESTERDAY’S WINE). In addition he 
recorded albums with WEBB PIERCE, 
RAY PRICE, KRIS & DOLLY, WAYLON 
JENNINGS, ROGER MILLER and 
MERLE HAGGARD (if there were any 
others, forgive us). 


He also found time to do a motion 
picture called BARBAROSA. 


This year promises to be just as 
busy. He has two albums scheduled to 
be released the last part of April, one of 
which is called TOUGHER THAN 
LEATHER and rumored to be an exten- 
sion of his successful RED HEADED 
STRANGER that started the whole 
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SOME OF THE UP AND COMING ARTISTS 
MIKE HAS PRODUCED ARE — 


BILL CARMACK 
MONTE BLACK 


Artists who have recorded at 
THE SHOCK HOUSE-- 


LIZ AND LYNN ANDERSON 
JACK BARLOW 








DEAN DILLON NEC EEE 
Mike Shockley COOTER DANIEL 








ROY HALL Owner JAMIE MITCHELL 
LEONA WILLIAMS ae AND MANY OTHERS 
PEGGY SUE AND SONNY WRIGHT 


FARON YOUNG MIKE’S TRACK RECORD AS AN 


ENGINEER INCLUDES — 

10 GOLD ALBUMS 

6 PLATINUM ALBUMS 

1 DOUBLE ALBUM ’ 
AND 


‘ 
THE DRIFTING COWBOYS 
| 










Artists Mike has engineered 






CHET ATKINS 
WAYLON JENNINGS 
WILLIE NELSON 
DOLLY PARTON 
ELVIS PRESLEY 
CHARLEY PRIDE 









AND 
1 TRIPLE PLATINUM ON WAYLON’S 
GREATEST HITS 






(615) 320-1733 
(615) 327-3595 


920 19th Avenue South 
Nashville, Tennessee 37212 





























PRECISION TUNING : ELECTRIC 


We Book all Types of Entertainment YAMAHA GRaNOs” WiCrre wpne TUN, 
Grace Hall SELF-CONTAINED GROUPS, SINGLES, DUOS, TRIOS JS € = 
ROUPS, SINGLES, DUOS, jh = BOB SAXTON (615) -~}s822-s88e0 
VENTRIQUILISTS, COMEDIANS AND MAGICIANS ; — 
Talent Agency Q | ‘ oe } 
Please Call For More Information Ler, xy, 


(615) 833-5157 





| P. O. BOX 1258 
; HENDERSONVILLE, TN. 37075 





















TRANSPORTATION 
* 


AUTOMATIC 


ferUupod] 
BAGH WSERVICE & 


VEGETARIAN RESTAURANT 


FEATURING: ALL THE OLD FAVORITES MADE WITH FRESH, NATURAL INGREDIENTS. 


-e ENCHILADAS ¢ PASTA DISHES ¢ BURRITOS | 
e SHAKES e SKIN FRIES ¢ PIZZA G.H. TRANSPORTATION, INC. 


he: 6 t 99 218 S. Walnut Street 
Plus: “The Best Salad Bar In Town Rising Sun, IN 47040 


HOT-WATER 
HEAT BY 


GENERATOR , 













With Homemade Salad Dressings (Low Cal Selections) 
FOR SALE: MC5A CONVERTED 
120 21st AVE., N. PRESENT THIS AD BUS. Converted by Professionals. 
329-2000 FOR 20% DISCOUNT Sleeps 10, Seats 16 Comfortably. 
EAT IN” OR “CARRY OUT” AND FREE SAMPLE OF Mechanically Perfect with Warranty. 





SOY MILK ICE CREAM Call between 8 a.m. and 5 p.m. 


STRONG STUFF 
HANK WILLIAMS, JR. ELECTRA 


We're more of a fan of Hank, Jr. as aman and a performer than as a recording 
artist. We were such big fans of Hank, Sr. that it took us a long time to be con- 
vinced of Hank Jr.'s talent. So—we were prejudiced (and wrong). | don’t imagine 
we were alone. We admit that the man is capable—both as a singer and writer 
and he is a fantastic musician. But where are the great songs on this album that 
he gave us in the last two? What a letdown! 


FLOYD TILLMAN AND FRIENDS 
FLOYD TILLMAN GILLEYS 
To those of us who go back to country music in the 1940s, he was glorious. The 
original Willie Nelson. What a songwriter! IT MAKES NO DIFFERENCE NOW, | 
GOTTA HAVE MY BABY BACK, THIS COLD WAR WITH YOU, SLIPPING 
AROUND, I'LL NEVER SLIP AROUND AGAIN, | LOVE YOU SO MUCH IT HURTS 
were giant hits and we remember them (and him) with admiration and affection. 
Sad to say, this album is a disappointment even if such stars as Ernest Tubb, 
Merle Haggard, Mickey Gilley and Disciple #1 Willie Nelson are around to assist. 
Still we recommend it. 





WEST BY WEST 








SHELLY WEST Warner Brothers 


It’s actually very funny. A performer struggles for success and recognition 
(sometimes for years), finally gets a break and makes the big time and then 
records nothing but junk. Shelly’s new album contains JOSE which is a great 
piece of writing—the kind of song that makes singers into stars. But if there’s 
anything else here, we’d like for you to tell us what it is. Anyhow the cover is 
VERY nice and almost worth the price of the album by itself. 





PONCHO AND LEFTY 
WILLIE NELSON & MERLE HAGGARD EPIC 


Here are two of the greatest talents of all time together. This album should 
have been a masterpiece. What in the world happened? With the exception of 
REASONS TO QUIT and STILL WATER RUNS THE DEEPEST, everything here is 
tired or hokey. Even HALF A MAN which is a marvelous song doesn’t come off. 
And what ever possessed them to do MY MARY or IT’s MY LAZY DAY. Oh well, 
at least it’s miles ahead of A TASTE OF YESTERDAY’S WINE the album Hag- 
gard did with George Jones. 
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COMING May 9, 10, 11, 12, and 13th 
on Viacom Cable Channel 26 


“THE AWAKENING” 


STARRING: DAVID HEAVENER, TOMMY 
CASH AND BOB MITCHELL 

















A 2 
eTntroguces: ; 


- | 
| Sunds' au Champagne Brunch : 
| Wyorrer seurnais | 


° Salad Bar : e Eggs Benedict * Roast beef & ham 


SPECIAL 
GUEST GENE CROTTS as GENE 
FOSTER 





°Peel'em&eatemshrimp _{/:° Hot entrees ib ¢ Cheese Wheel 


} 
A 
e Snow crab leg \ ° Fresh Fruits) © Pastries 





An original script by 
DAVID HEAVENER and BOB MITCHELL 
Produced and directed by DEANA DECK 











| Adult $9 : a $595 | | 


Brunch will include FREE refreshments 


SUBJECT MATTER: Repeat criminal 
offenders addicted to drugs and alcohol 


























Hair Transplants 


fas AN RAY 





















fe \ ee 
| “The Nashville Omega Hair Transplant Clinic x ¥ ni T.V. RENTAL 
is part of a group of medical clinics it . mo 
| dedicated exclusively to correcting BS “~“S a) “> ieee eas 
| baldness. At Omega, we feel that baldness is ) | COMPARE OUR 
,; acondition of life that you don’t have to live Peay (EN PRICES 


with! For a man whose head ‘“‘suggests 50” 





while his body is still feeling 30 (or younger), = 

baldness is an unpleasant condition to con- W NO CREDIT CHECK NO DEPOSIT 
tend with in our youth-oriented society. 

An Omega Hair Transplant is performed at our Clinic. The procedure is FREE DELIVERY ONE DAY SERVICE 
almost painless, in fact you can read or watch TV while it is bein 

completed. : : FREE SERVICE 


are carefully inserted in the bald area. | 
All Omega Hair Transplants are performed by our well-trained staff | 
‘doctor and his medical team. When completed, your Omega Hair | 
Transplant will be natural to the eye and to the touch! no other clinic | 
of this kind in the South offers the experience and expertise of 
Omega! 





The transplant itself is quite simple — hairgraphs taken from the back , CALL FOR PRICES 

















For pouiiete iKiSemalion call: (615) 367-2495. 









4525 Charlotte Ave. 
Nashville, TN. 
IL. Ph, 292-1313 


A BUNDLE OF FUN THAT DOESN’T 
COST A BUNDLE 





wo  Intariatidnal Plaza Bivd. e Suite 107 ¢ Nashville, TN 37214 




















Efe IMS — x4 
EXPRESS 


Your Record Direct To : 
| 
: 





Cleaning | 












Major and Secondary Radio Stations | | 


TALLMADGE MAILING SERVICE = 
38 Music Square East No.117 ge 
Nashville, TN 37203 








249-7587 is 
Contact : BARBARA FB 











_ATALLMADGE COMPANY _ 








a [MIN Teg) 
|__ PRESS 






Complete Laundry 
eDry Cleaning 
eSuede & Leather 


eKeepsake Process 
(wedding dresses, 
costumes, etc.) 


for the feelin’ of fresh... | 


1200 Villa Place 
____ Phone 327-4200 





Quality and Color MINUTEMAN PRESS 


make the 5831 CHARLOTTE PIKE 
(Hill’s - Krogers Center) 


Difference NASHVILLE, TN. 37209 


(615) 352-1922 


We ship anywhere in the U.S. 
Call for quotes on : 
window cards, flyers and handbills. 
1-615-352-1922 





Why 


ROY HALL 


called 


PRE 
BOOKER 
OF 


ALL 
POC KERS 


eee ae o decades Roy Hall has satisfied talent 
buyers allo er the ae ae 


ONE vere sae ‘EM ALL 





